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Introduction

.

. The late war has emphasized the importance of music as a necessity of life. The call for more or-
chestras and military bands has become insistent.

To meet this demand, selected individuals must be trained to play band and orchestral instruments
and to take their places in musical organizations.

This teaching must necessarily be in class form, such as is in operation in our violin classes.

In order to do this work properly, certain requirements must be met. First, the class should be
few in number and its members able physically, mentally and musically, to undertake the study.
Moreover, they should be good letter-name readers, this is a matter of importance.

Secondly, the instructor must not simply be a good performer, but a teacher with a reserve of
patience, tact and resource.

Thirdly, a specially designed book prepared for the purpose of group. teaching is necessary. It
must be pedagogical and simple. It should also recognize two important factors, limitations of the
pupil and the time allowed for the work by the Course of Study. Above all things the book must be
intensive and direct in its teaching, a discursive method is a heavy handicap.

This type of Class Method for the Cornet endeavors to fulfill these requirements.

Taking into account the fact that the pupils will eventually become members of an orchestra,
serious attention has been given to the preparation for this work. Orchestral extracts form part of
almost every chapter, and to further emphasize the prime importance of this side of the pupils’ mus-
ical education, an Appendix has been entirely devoted to the subject. '

To sum up: Given the right kind of pupils; a trained and sympathetic teacher; and a Text-book
made to fit conditions, it is not unduly difficult to teach,in class form, the elementary playing of or-

chestral instruments.
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The Rudiments of Music

The Staff ———— is made ui) of five lines and four spaces. Lines and spaces above and below
‘the staff are called added lines and spaces. | |

Each line and space represents a sound.
Notes are symbols of tone duration, they have nothing to do with pitch. “Pitch” is another word for

sound. . B ' :
The G, or treble clef $ is so called because its principal curve encompasses the G line of the staff.

The first seven letters of the alphabet are used to name the staff degrees, the lines and spaces.

THE NAMES OF THE STAFF DEGREES

5th —f) £
uh% - & T =
2nd emem a
1st %’ e = 1
A - —&— o b
6 :
; € o .- 2 v =

NOTES AND THEIR CORRESPONDING RESTS

o Whole-note, equals 4 beats or counts. = Whole-rest, equals 4 beats or counts.
d Half-note, equals 2 beats or counts. = Half-rest, equals 2 beats or counts.
4 Quarter-note, equals 1 beat or count. 2 Quarter-rest, equals 1 beat or count.
Eighth-note, equals % beat or count. Y Eighth-rest, equals ¥ beat or count.
Sixteenth-note, equals ¥ beat or count. 7 Sixteenth-rest, equals I beat or count.

.MEASURES AND BARS
A bar is a line drawn through the staff. The space between twe bars is a measure. A double bar
shows the end of a section and also the end of a piece.

SHARPS, FLATS AND NATURALS

A Sharp (#) changes the pitch of any staff degree to one a half-step, or semitone higher.
A Flat (b) changes the pitch of any staff degree to one a half-step, or semitone lower.
A Natural (h) restores. the pitch of a staff degree which has been changed by a sharp or a flat.

KEY SIGNATURES

A group of sharps or flats placed immediately after the clef and at the beginning of every line is
termed the Key Signature. It shows which degrees (lines and spaces) are to be changed so 23 to conferm
to the proper construction of the scale. One key (C) has no sharps or flats in its signature. It is called
the Open Key. . Sharps or flats which do not belong to the key are known as Accidentals, or Chromatic tones.

TIME SIGNATURES
~ All time signatures are fractions. The upper figure is the numerator, the lower the denominator.The
denominators in modern music are 4; which represents a quarter-note {J); and 8; which represents an eighth
note (). Other numbers, 2 and 16 are used. Therefore, isignifies four quarter-notes in a measure; tho
quarter-notes in a measure; 2 three quarter-notes, g three eighth-notes; g six eighth-notes;g nine eighth-
notes. The Common time sign (C) is also represented by i



EMBELLISHMENTS

_ THE TRILL
As written ' As played
1l
c = = = r— 1 : —
THE TURN
As written As played As we;aitten As played As wnLitten As played
N e =S e =
o) = 3 T n_= . e

THE GRACE NOTE
o Kk

L3 ] 1 be = paTt

f 4 ]
[ u ||
: =

R

TO THE PUPIL

TONE PRODUCTION |

Grasp the instrument firmly around the valve casings with the thumb and fingers of the left hand.

Place the right thumb against the casing of the.1st valve, putting the tips of the 1st, 2nd and
3rd fingefs on the valve buttons. The little finger rests on top of the tube.

The instrument should be held horizontally.

The mouthpiece is placed in the middle of the lips. It should not be pressed violently against
them; if it is, the freedom of the tone will be prevented. Therefore, discover by practice just the
amount of pressire needed against the free lips and the teeth.

Both lips vibrate, but the upper one more than the lower.

When starting the tone, the tongue must be drawn sharply back from the teeth as if pronoun-
cing ¢tu”) as in the word fun.

Breathe through the corners of the mouth when playing. Breathing through the nose is too slow
for keeping the lungs properly filled.

There is no danger in filling the lungs full of air, but there is much danger in trying to play
without having previously inhaled, as beginners often do.. Raising the shoulders does not make the
least addition to the intake of air. Fill up the chest just as soldiers and sailors are taught to do.

Puffing out the cheeks shows the beginner. No experienced player does so. , |

High tones, which should be left alone until the lips are strong and the breathing developed,call
for a large breath and firm lip pressure, and a pronounced articulation(@tu”) of the tongue. Low tones call
for looser lips and a lighter breath pressure.

Should the tongue make a violent stroke and the breath be uncontrolled,a brassy ear-splitting
tone will result. It takes time, thought and practice to produce a smooth, round musical tone. Soft
tones are invariably agreeable; therefore, every effort must be made to produce this desirable quality.
Do not forgét‘y'our numerous friends’ comfort when practicing. For part of the time place a
mute in the bell and tie it in with a piece of narrow tape. '



CARE OF INSTRUMENT

There is no excuse for a dirty, odorous instrument; no self-respecting musician has such a thing.
To keep the tubes sweet and ina sanitary condition, rinse out the instrument twice a week with warm
water. Place the mouthpiece now and then in boiling water for five minutes. When cleaning
the valves unscrew them very carefully, wipe them with a clean cloth, and with a small paint brush,
paint them with specially prepared valve oil. In replacing the valves do not force them in; feel the
way gently. Unless the valves work smoothly and rapidly one cannot play.

ABOUT THE SLIDES
Occasionly remove them, wipe clean, and rub a little vaseline on them. When remoying.and re-

placing them keep the valves down. _
Never use another player’s mouthpiece, nor permit him to use yours, for contagion is possible.

TO THE TEACHER

With our all too limited time we cannot afford to follow any procedure which does not concen-
trate the pupils’ efforts. Directness should be the watchword.

Repetition also is necessary to rivet the attention and to drive home the desired point.

The author has found that for drilling purposes a chart is superior to printed exer-
cises, many of which do not contain the problem to be solved at the particular time. Furthermorg
by employing drill charts, space is released in the book for a large amount of melodic material. Also,any
rhythmic or tonal difficulty encountered should be transferred to the chart and the battle fought out.

THE DRILL CHARTS AND HOW TO USE THEM

Tl}a charts may be drawn to as large a_scale as possible upon a Chart No2
blackboard, or they may be made upon white paper and pasted upon ' az
thick cardboard such as is used for maps. A thin pointer is needed.
A long dowel answers the purpose admirably.

The author, for ease in transportation from school to school, has
both charts painted upon blackboard cloth with rollers at the top and
bottom: When in useé, the charts are placed back to back upon a stand | ,

-made by the pupils of the manual training class. To protect them from | s
the weather they are enclosed in a long narrow bag. ‘

(No attention is paid, when passing along the street, to the en- he —
vions looks of any one who erroneously concludes that the author is
faring forth upon a fishing excursion.) :

- When drilling upon chromatics, the teacher must say, “Sharp!} Chart Ne1
«Flat!” or “Natnral!” as the case may be, pointing at the same time - Ty T
to the line or the space which is to be changed. - =

A few chart exercises should form part of each lesson. Toneless 4 1 d 1 7
finger exercises are excellent. _ b J

For drill in note values, use but one sound, G for instance. For 7
rhythmic purposes use scale forms chiefly. (See“Typical chart exercises” o

" Appendix B). Drill in chromatic inflections need not be given in rhyth- I3 '
mic form. Give one thing at a time. ~ Tap the notes which aretobe 2 & &
made “Staccato!”  For slurred groups, move the pointer from note to J
note, or over a series of notes, in imitation of a curve; saying “Slur!” J

d
o

_If no words are used the tones are to be played in the ordinary fashion,
tonguing each tone but not in a disconmected, spasmodic manner, something
_which beginners are prone to do. To emphasize the importance of keep-
ing in mind the key signature, the symbols forming it are placed before
eachi degree affected. Use the rests freely. i 78187- 69- Cornet




ABOUT TUNING, AND TRANSPOSING -

If the exercises and melodies are accompanied, the cornet must be tuned to the piano, which is
likely to be below pitch.

Call for open G, which should be made to accord with the piano F by drawing out the open
tones slide. :

Next, the first space F, played by the first valve, must be tuned to Eb of the piano. Draw
the first slide to lower the pitch. -

The third valve A should agree with the piano G. If it does not do so, draw its slide.

The second valve can be changed but little.

Even with all this, certain tones will be out of tune. No cornet is perfectly in tune, many
sounds need humoring.

- Every piece of music in this book is written for a Bflat instrument; therefore, every tone is

written a whole step higher than its actual sound. Transpose by playing the piano tones a whole
step lower.

SIZE OF CLASS, etc.

It is not desirable to organize a large class.

In the early lessons, time will be saved by having individual instruction for a goodly part
of each period.

A paperoid mute for use in the first stages, although making the instrument a little harder
to blow, on account of the air “backing up” will save the teacher’s nerves.

Nothing will be gained, but something may be lost by attempting too much at once. Time must
be allowed for muscles to strengthen and for practice in reading from fixed pitches. The question
of reading suggests the choosing of candidates who have had some musical experience.

73187- 89- Cornet



Chapter I !

THE WHOLE-NOTE (%) THE WHOLE-REST(*#*) EXERCISES IN § TIME
(Consult “Rudiments of Music”)

Play gently and softly. Tongue (“tu”) each tone. Count strictly. The line over the counting nu-
merals helps to show the duration of the note. A line connecting two or more fingering numerals
shows that the finger remains on the valve. The commas () indicate the breathing places. Take
breath also when rests accur. The two dots placed before the double bar shows that the music -is to
be repeated. '

EXERCISES

C .
Count 12 832’1 284’1234a’1T2383a2’123a2’'12842’1284’1234

O =

e a = - - = L= = - =

(no vglves) e
A 1234? b ’ ) ’ ’ ’
1.
OF S i
. Py T by T — O T T T T
3

(1st & 3d valves)

G
E 1 234> ] ) ) D ’ b) )
3] L5 ‘ ;

o

$
¢
¢
oG
e
¢
.

. C (1st & 3d valves)
A 1 23 4? ’ D 7 ’ ) ’ ?
. - o e B9 b o < P
. a [ o]
R O
# I1234) D » y y y y ﬂ
D) T b < 2 < Lr 3
o 3 o 3 ——+«—3 o 3 o
g i234)» D ’ E ’ ) y ) ’
) F =S < e © . — i
_C
A 1234° D ) K ’ ) ? ’ ?

o}

2 (o]

1 1 1
[o] 3 3 3

_C B 2
A i234 1284 1234 123472384 1234’°17234°’12347/

) LS d

(] ©
Whole rest % Wkole rest %

Bome
°¢

s}

s
°¢

o
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THE HALF-NOTE (d)

Chapter II

1

2

THE HALF-REST (=)

(Consult “Rudiments of Music®)

THE REPEAT SIGN (:I}:)

73187-688- Cornet

EXERCISES -
Tongue (“tu”) every note
c A o Repeat D E . Reépeat
2 1234 712834>1234-712384 1234,1284,12 3834312384
OF == : = :
R = e to & '
o % 5] % % %
C_D_ D _E_
_n®1234’ ) @1234: ] 3
— : — | 2|
S g 7 7% e 7
T 7 A, i
° 3 ° 3 & § @ S 53
cC D
2~®izsass ; ® iz 53, . .
'UI[- = ' .==. | .H
Zi}@ﬂiﬁi [~ 58 "j ; = "'J [, ; 17, -
L = -8
1—a 1 et . —_
°© 3 2 3 ¥ ° 3 N ° 3 S
- @i‘éﬂa1234s1_2ﬂ;12341“§3“’:123 )12 834 71238 4
;E 2 2 = 5
- e
& & o & x> “ @ oo i =
o 3 3 2
A@1—234:123411‘—23_4,1234 1_234: . Y1284
L
’ B I 0 i D ] 1 ry
= S=SceRsess=
F T ¢ 2£.: = =1 %1 %Ti.*®
Start the tone with the tongue (“tv”) B
A {234 1284 1234 123834 123 1234 1234 12814
& [+ L L L ; 1
g-(halfrest)é é ; 'g E 'g g
MELODY
12 838471234, y 12 84 3 3 y {1 2 8 4
/4
i 1 |
Ot T
« ? 1 1 1 1~ 1 ﬁ —1
3 2 3 2 3 2 3
A ; 123214 ; B _ ,123847N
lu ] ! } — H
(;"J‘D = = = = = = : ,
o2 = f N L = L
—1 ¥ 5 : i z ¥



Chapter IIT

1count 1 count

THE QUARTER-NOTE (#) THE QUARTER—REST (2)
- (Consult “Rudiments of Music”)

- EXERCISES

Tongue each tone crisply.

?

n123471234!1234)1234@1234
0D 1
- ]

AOADR B b

' # T v | 1 ] !
@ A 1 ] | { I | 1 [| [| - | 1 | | 1
BAYES S [ | | | 1 _‘_‘.ﬁ,‘_‘__
J S e o — - o
(] i Q 1 .
3 3
A 3 ®1 2 3 4 » 3 b
I I [ sgRes |, - ] | | I 1 1 v -
1 1 | I } ! . a; I : 1 | I | | : I : IE
o ¢ g o & & e g7 v o %99 I T 4449
1 o 0 i 2 1 2 1 o
3 3 3 3
@1 2 8 4 » ‘ 3 ? @1 2 3 4
e T T =1 =T ] R rYi D 1 1 j.
» } I | | 1 1 | 1 1 | I | ] - . 1 ! 1 )
0:—? 'g' {———1—1—1—1—1—1 o 1 o o 1—1—1 ‘g' 1—1—1
—2 3 2—3 2 3 3 3 2 3 3 2 3
f.@l 2 34 1 2 84 ) ) @ﬁ 3 A4 12 3 4
- T | | | { 0| B | | | | _'H
D I I I 1 | ] 1 03 | B { I .-l | | E
s o5 ¢ CIEEAS AR A =y 5 ¥
o 3 2 3 o % 2 3
P X b
A®1 2 53, 9y 2 8 4 1 2 3 4 1 2 38 A 1 2 38 4
= I — 5 | B ¢ 7 3 — T3 = 7) -ﬂ
s | 1 | | 11D | .y | | N 1 o | Y I | " -
= ¥ i| 1 T | 1 J b
1 1 1 3 - » 1thter i ' 4 s o9 1—1 i
°© g 2 3 ° = § w2 0 B L 3 2 3 ©
MELODY
e - . I ) e v
A 1 2 838 4 »123 4 712 8 4 1 2 34 1123 4 128 4 »1 2 34
5 5 N N N | ]
OF s ==== e : |
D s 1 f' 1—1—1 1—1 'g' - & &9 T, ¢
° 3 2—=2 3 3 2 3 2 3 %% © 3 2 3 2 °©
MELODY
e i ? : e, 2 oy aay
, i33 4023471 234 1284 1 2 34 is 34
@#—4 1 I - — — = == I — T —
£ FA | | |[ ’_l | | { | 1 I : = | 1 _}
é 1—~1‘$ 1 1 'g' 1 1—1'3' ""‘“1 1 1 -
3 3 2 3 3 2 3 2 9 3 2 3
MELODY
R ¥ e o y Y e i e
., i3§io, 234 i38E,1 234,i384,1284 (3340284
@ N y) i T 1 & T > & 1 g -
- —* — '| '; E?‘ = ——r* =}
[y A o e 2 g & o & ¢ e =
o] ]—1 1 1 ;i o 1—1 o
2 3 2 3 2 3 3 2



s Chapter IV

128) 3
THE DOTTED HALF-NOTE ( 4. 3 TIME

A dot added to a note increases the value of the note one half.
(Consult“Rudiments of Music”)

EXERCISES

¢c , D _,_E ,

5733 @133 'i=z3 'iTs ‘773

h

= &= -!. [+ ] .ﬁ_l 6_-
: o
E @ 123 ’ ’
— —
G- -
3 1 3
@1 2 3 1 2 3 T2 3 1 2 38
1 DD L 3 A 1 I 4
i . —T— — 3
3 = < ¢ ¢ ‘i‘ C
o
3 3
T3 i%3 »i23 133
i i 'H: A L ] | -
| 1 110 1 1 1 | -
[ I [ = =
1 g & o ri‘ 1 ?
8 =4 8 2 8
1 2 3 @ 1 2 3 128 1283 123
g =71 1 - s
} 1 30 { 1 1 -
g - '1,_.1 - 4 -4 1
MELODY
o 123 23> ’1 2 3 'T 23 .12 3
) 2 2
OE— . = ; =
D) 7ol = - &
%_H___'g’_——_'é o é""é = ?a'_'“g E-’ "o
MELODY
- _ (Breathe) —
A 12 3 1 2 8 21238 1 2 3 123 i1 2 8
[J ] P 1 N 1 N 18
@ o i i y Y— ) 1 — —5——
- @ 1 ! _‘I B " 1 — { ! — & &
o) = « ¢ : & 3 2 .
0 gf"“'é‘*“'g ) %"‘""}, %"‘*g E 0 §"§"‘§ o
(ses fout-note)x ORCHESTRAL STUDIES
(Breathe at the rests) .

A T | 12 3 12 3 i23®123 i 2 3 i 2 3 i 2 38
@H ¥ ¥ ) =i — 1% — T3 e e
- - = S e

J & 2 2 o - L oo & &

o 3 2 3 2 8 (o]

Note: The purpose of these short characteristic studies is to introduce the student to orchestral music.
73187-68-Cornet
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(-]
(=9

,\®123 1 23 1238 2
s ¥ L) ] 3 ;
e e e e =
O o & dd o ¢ L
o 3 2 o o 113 8 3
A®1234 12‘-}4.1334 1234@1234 1234@12341234
= === e |
L] . L] ] ‘ LY

i

e

og
olll
o
¢

I
&
o]
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Chapter V

THE EIGHTH-NOTE (¢)
Two eighth-notes, in duration, equal one quarter-note. itime, two quarter-notes or their equiv-

alent in a measure.
(Consult “Rudiments of Music”)

When playing two eighth-notes to a beat, think of the word “gontly”

EXERCISES
Tongue neatly -
I Y O ®
A T &2 & 1 & 2 & %21 2 1 2 AC/E | 2 1 2 ’
14 ») Z
: : | : 3
@ :éi = — 11 —1 E —1 7
J sees deee o de o6°° w :
gently gently gently gentl 8 3
,,@1 2 5 2 o 1 2 @ 1 2 1 2 71 2 1 2
14 3
ﬁ'} I E_T-: i 1 a ] s i i —— :H
¢ @ & & ‘1 CEE 1 1 o ‘
8 3
Not fast
‘\@1 2 i 2 @ 1 2 1 2 @ i 2 1 2
14 03 | O st i i ——  — 1ﬁﬂ
!k‘ F i F I 110 | | ] ] 1 1 «fh= 1 1 f .
S FTeY T2} T ihad SLEE ¢
9) Not fast _
Q "1 2 3 1 2 3 71 2 3 ’ 1 2 3 i 2 3 )
14 [3] M i M L A 1
0 1 =1 : , P | CEES—g— | i [ P
m— T 1 I S S i R | i N Y | (O me I i
& 7 1 wLa R ### j:ii,-i T o o
= os 2 3 2’ o] 3 2
French Folksong
A i 2 i 2 11 2 i 2 11 2 i 2 ' 1 2 i 2
[J1] N =
N e e e e o o o o e e o = =
: 2 3 = 2% 2 2 3 o
n®i 2 1 2 1 2 i 2 J 1 2 1 2 7 1 2 i 2
P | EBEa— ==
i T e i
3 8
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A Basque Melody

o

o
el

= Fine

" (Finish)

[+ 1)

-

-y

Wy

2

1

3

]
-l

g

Da Capo

Qe

(Go back to the beginning)

-l

ORCHESTRAL STUDIES

ALY
e

®

-l

| Jeld

¥ o

<

=
< @

-

- o

Chapter VI

ADDITIONAL TONES

il

[#,

[,

EXERCISES

[

[#,

@1234

-

@~

bl

$o

~1

0 1y

[

]

-

-

|

=
& s4F ¥

! 1i 1] ;
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Lightly Row

Take enough breatl_i to last two measures.

| 12 § 13 )
®:ﬁ:r: 1 = = — |
E; e 1 ¥ v - C A S o _f
2 3 0 2 " 2
¥ : . 123 4 @
14 4 1 1
— — ; — |
1 [ .‘l._‘_ o &= - —f o v & rl
3 5
A ) ? ) 1
i i | 1 1
e | : —
= 1 -
g — - G —& 1w 7 & ‘1_ o
2
3
Folkdance
Fill the lungs. “Tu” briskly. Note the loud (f) and soft (p) passages.
: 1 2 1 2 1 2 1 2’ .
: = : : T I
@ | — B — — - i | " ] P : 1 ‘u
. ]
'3) f 0 i qdi- o 1 dl o 1 o
o 2 P
) 1 2
1 —1 } — { I " { | I i 3
Ufa ) d i 3 ‘ -‘._‘ & :
. pe £
O N 12 ) 1
e e T =t
S s s |
F P
1
f—t " a = s 2 ’
! o oo . = —]
| 1 ._J..._“"_ ] d
e f -g o & ¥4 @ < G-
ORCHESTRAL STUDIES
a1 2 3 . 2 3 ® 4 2 3 1 3
@ H y) y) ! 3 73 3 y) e y) y) {
 S—— e e S | o ———. ——
e & )
(o]
@i‘_z 3 123 1 2 38 128 . 1 2 38 2 3
1 f
: = +—3 p— | .li .; — Fia
- 1 1 o o T Repetition signs
3 = o 3 o
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Chapter VII

ADDITIONAL TONES

EXERCISES
e D X ¥ 8 ... &
, 12381 12334712834 12347, A > , A
_l‘_ ._i { -
@M - = F= l: = = L9 ] = 6 L% ] oﬂ
e =5 U 11 5] 3 [5] [+] é [5) :la
@ ® ’
B
4 S = -
z = rx it & & Q) & : 5 3 _LH
g oo 1= 3 ===
h.@ i 2 3 M [ S |
2= ] =1 i o I o s = e e 7
[ I 7 m—1  —— ——=
ﬁ & 1—1 o0 1 R T— @
2 2
® : ® ;
1 B | ]
= T e ]
1 r= o
& ) &3 - = % 51 : =
@12 531 12345 1234 1 2 1 2 1 2 1 2
(3] ' 1 | e | ! | e |
E. 0| f Pt —1 5
) = = [ 8] - | | 1
= — a _‘, i @ i &
- 0 - 1—) 1 0 1 o1
3 2
Valse
Note: Cresc., is an abbreviation of crescendo, and dim. of diminuendo.
Py 123 oy ’ 3 ’
: is
CF =
e 0 [ 10
B P D = = fd = [+ 10 Fd -
e) i o 1 é i
P 2 cresc (gradually louder) - dim. (gradually softer)
a1 .2 3 12 3 i23 ) ) 12 8
id 1
15— ] = zZ i i i ¢
o = I P § 1 f
J ‘1_..1_—-1-——1____,1 o 3 e o & ° S
3 2 s 3
A @ ) y b
F - Pd =
AL » 1. - [0 Fo I T F e
¥ oresc T 2 1
A . ) 123 > y
1 T | 1 R
' i a1 ; | =
v 2 ® T 1—i " T @ -
2 1t —1 1—1
3 3 8
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(See foot-note)

ORCHESTRAL STUDIES

®1234 12234
&

_p 1234 2234 12384 1R 34 1284 12 843
@ = L purm .‘E | = Lﬂ
P= £ = Q10 = [ & = -
e % Two measure rest 3
5 ., (See N210)
©@1 =2 2 e _
o T e ,q,ﬁj 1 2t 2 B 35 28 128 1 2 8
P e ; o e B = =
—1 1 )
(Flute) ! 2 (Horn) [ 1
@ . 1 2 @ (BEETHOVEN)
AT 3 123 228 1238 g 2 ,
U i ] T
= e - =
g =t ' ——r7
¢ (Repeat precedin 2
measure) d (Horn)
%
ﬁ# o ) 7] - 7 3 ) .
{m F S— — £ M £ £ — H
o ““-—-._._--'r
THE KEY OF C MAJOR
EXERCISES
G A B e 1O |
A 1234 1234’ 1234 1234 A B c
@ i& 7 j 77 S — © :E £ e # RN 7 '8 :E
LAY i o I 1 =
D)) o 1 2 I )
n®1_-_1 ) Ofviy! ® 1 2 3 123 ,
] i T
e [3) é Iz = i2 é o o o o 15 i 5] %___2 ) L) '2-.% 5]
SCALE OF C MAJOR
(For C minor, see Chapter XXIV)
' A T-:- ﬁ b b 3
A ] : »
@ @z = !14 ; : - : _Iﬁ T & [+, r= = .ﬂ
+5 £ o 1 -
@b s R R R i1
A 12 3 ? | 7= )
¥ B 1 | n
[) I 1 50 I -
=== —=c==_ == , ]
[y R 1 0 é l2 o o 2 é o 1 -
@ 1 2 1 2 ) ’ ’
- — - =1 e
£ ! 1 1 _H_ : I | R | ! =
Sa=a R e R i ﬁ:““, =
1 (o} 2 3 o 3 2 o 1

Note: When counting a series of measure rests, it is customary to- count them, thus:
3234 42834 and so on, no matter how many there may be.

1234, 22384,



10 CHORDS
Think, but do not play the small notes. (See 1st foot-note)
2 i 2 3 4 i 2 3 4 ? 1 2 3 4 - 1 2 8 4
®$: : = e s 5 —
_.H:}_f_ul tay—d z
- o o o o i
: o 2 2 o
Do M: Sol Do Do Sol Mi Do
2 1 2 8 4 I 2 ¥ 3 »1 2 8 3 I 2 3§ 4
- P 1% P ” ) e P | n : j"l
5 o B b e 2 O e 14 Y b _Liil
D) s ° 1 3 o o 1 1 B
0 2 o
Do Fa La Do Do La Fa Do
Somewhere
(Song by Campana)
& (See 2d fc:ot—nPte) . iz3 1z 3 123 12
(3 ] 1 1 1 1 | 1 1
@ ﬁ (3 B t i I 7y 1 { 1 &
= _‘_ . [ % j._ = i = ¥
Y ap e
P ® 1238 12 3 123 123
== | e : 7
Tttt —3 ——
A [ , iz 8 . 123 12 38
| 1] 1 | i 1 1
‘l_ : | ] 1 dl, :
QJ = [d = [, 3 7 = = ]
Tied notes
(See 2d foot-note)
A 12 3 23 12 38 i 2 8
LY | I 1 L = 1 1 .
——1 i t £ f g1
== S ==t C I
2 © L 123 1238 S iz3 12380 .
o ll. i i J—F_ . y 3 : ! : y 3 } =
' | T —tm— ettt
D) Cresc, dim Cresc dim. Cresc.
: L Repeatlr2i_____ !
A L, Tz2z3 1238 123 1 238 123 1 2 3
14 1 3 | | N
F I | | | | | I 2 O 1 r F )
e e et E=S
D dinm. reSC Omit these measures < __ &

same -time.

2d Note: When it is desired to lengthen a note,

1st Note: A chord is the union of two or more sounds heard at the same time.
one after the other they are described as
ing thereby “broken or separated chords? Obviously,

«proken chords”

when playing the 2d time

are in the same space, or on the same line; unlike slurred tones, they do not move.
73187- 89- Cornet

another of the same pitch-name is tied to it.

When these sounds are played
Still, musicians quite freely speak of “chords) mean-
no brass instrument can play two or more tones at the

Both notes
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,®

fd *

Fine

-

L

7

[,

[
"~ 10

= S

1

divist (divide)

r\

1 5

1

Melody
Waltz

——

Moderato
Moderato

[ {anY

N (a0 )

Y [

AV

.

N

g 1 1
i

| Y

& &
Da Capo

| 1

1 2 3

2

1

123

P A e |

123

123

‘d‘.

=
- o
e K]

i

¢

[,

P9

hY

N

L)

12

[ D

i23

-

D <

e

73187-69 - Cornet
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Chapter IX

THE KEY OF B FLAT MAJOR

The key-signature (the flats or sharps placed at the beginning of each line) calls for every B
and E to be flatted. (See “Rudiments.?) '

Always examine the key and the time signature beforg playing.

PREPARATORY DRILLS

L, me @p v ®@ mr @ B>
) ﬂ j :ﬂ: b be *ﬂ:
:JU& - [ i‘?r :P’m ? 1—1 b -1 1 ri
bz & 1 2 2 H g~
SCALE OF Bb MAJOR
(For Bbminor, see Chapter XXIV)
Bb G A B> Bb A
A 123 123y D E 5 F G : . 9 > X e
% i = 1= 1
@ v : - : r= I [+ 1) - fde =D
L . [# )]
e 31 'f' % g 1 o é 1 1 % )
o1 F 3 EBb D5 C Bb ® (a) Stowly (h)Quicklly R
L= 3 | T—1 T—1 t=—1 B
AT ) | At i o
- - ] 0 — 1— o
S O B A IR L S
CHORDS
wi BT s T @®@w 62, |,
e e = —2 1
\\_iv_} ‘-nt z rd - . & = —]
1—1 1—1 o i i o 3
T iy T3 3 7
Sylvan Glen Waltz
G. B. BIERRE
1 2 3 4 %123 Sl -
G e e ] FScescrossos
By —— - < £—i o . — £ -
o I’F' 4 < mp?' 1 ° 1 110 1 2 "
AL elenol b @ ; Fine
1d ¢ 17 1 1 1 1 . -
% == z e aty =
O Tl s s = men S & SES A
3 1
A ® - 5. © ., BH ’
| L | e T | s R 1 H 1 1 i F_i I i H 1 ] 1 77 )
b- 1t 1 | | ] !Il ! li =) : : ﬁ;ﬁr_ i I ﬁ_
Pi crese © ; A Fo Crese 1 2& |0
e i . L L ,@ 'Y y .Gﬂ. ba:ckto this sigﬂ-%
' —t— —t—1 —— =T =% | T s v v e J
| | B - 1 1 1 |
F—+ e e e e AT s
2

73187-69-Cornet
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ORCHESTRAL STUDIES

Overture, Magic Flute (See foot-note)

13

1 2 3 4 1 2 3 4 )
1 2 84 ’DJ_ _J_ J_ g _J:i J_J_ lz 31
s el g JUNE =
o= ===
o (Violi PrrtrerrT r
.mm) : r o 1
23 4 3
@i\, 15,2_’;4 1 2 3 4 1 2 8 4
_}?LE] = JJ\.’ girﬁ;,,? 3 d ;' J —d X ] —ﬂ
_{Qvu hd 7 3 F) I Y3 7 2
[ [ f 3 3 &
" 7T 5 ’ : K

Chapter X

KEY OF D MAJOR

All F’s and C’s are to be sharped. Do not pinch the higher tones, contract the corners of the
mouth and tongue a little more forcefully. '

PREPARATORY DRILLS

. ¥ a)
\J 7~ 1L
@ : 0 | 0 H = i 32) -H- 1 €] = E
0 Ol | DA P . |l L O | .| .
ECE= f—s | : ==
2 2 2 2
SCALE OF D MAJOR
(For D minor, see Chapter XXIV)
D
A u 123 E » F§ G v A B y Ci D ’
V0 - = 220 =
OF =5 : EE - 2
Aa D CH » B A y G Fj E D -
o —- " H
Ty T 2 - &= oE = i
\!j" 1 1 P 1 (o] 2 1 7
2 2 2 3
y H @ﬁ. 3 ) L i ’
7)) 1] ] ‘e
y o ) T i = 7 — 5—%
/- ‘1 = - r= ‘__._a_i IP L_ } —
() & 1 2 o 1 2 ! . .
1 1 2 2
Fa) ” 2 4 4 1|
| !
e e e +— - —
B\ I 1 i i 7 = —
“S 1 F P 1 ° 2 1 %
2 3

Note: The Bb Cornet part is transposed.

73167-69-Corat
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a) Slowly. b) Quickly.

1 2 i 2 ’ y
1 1 I B 5 2
®Eﬁ 4 | 7 e 2 =
[ Se— h
-4 & — ] ) P - per—— -
STt i — —— ——w " ‘l 1 t ! _jl Y ﬂ
'\.j! = @ T N 1 i i P~ ‘ -
CHORDS
MAJOR AND MINOR
(See foot_—note)
| o, O ® ® > 6
= P L] =1 =1 1
OF & e e E S Es =SS ===
J A T 1 (7 7 o L1 1
3 3 .
An Old Irish Melody
Slowly
@ g #ﬁ 3 o i e ] 3 ; > P:l:m::p_“';:' 3
——% —d—‘—.!i‘l_ _‘t_(# t £ } I e s I I [ —
Py ¢ 1 24 '3 1%
® : |
_aLH {_ JI __' ' ' E Y I[ T I o
(e = e !
e 1 :12 2 2 ' 2 _f_ (7
2
3
Sweet Hour Of Prayer
Observe the breathing marks BRADBURY
iﬁ #u [ | 1 2 1 —
o g+ =—FIF o |- = |
? 2 I2 '% i |‘2 2 -—g—‘-—-
o 1 , ; i__ﬁ_F =3 : i } T 1
é{} #—] w7 o — i e ﬂ
D] = 2 U T 1 Iy 2 2 [/
- Fine
ay B 1B |
1 | = — |
e e
[J) 1 1 1 Ia 2 1 " 1 ia 2 2
2 . Da Capo

Note: To change these major chords to minor, make the chromatic alterations indicated (§ instead of #, and

b instead of )

73187-69- Cornet



ORCHESTRAL STUDIES 15

HANDEL

h from tha (See foot-not
March from Jeptha (See foot-note) i 2 A4

1 2 34 .
| A P { 2°8 “4 J i 8 4 = 1 2 3 4
o e PO LA Y B R 312 S R
R I R B o = e e = o
(Orchestra) (Trumpet) 3 . '
- 1 2 34 1 2 8 4 1.2 8 4 1 2 8
LA e s 4 D2

##M%
& — f_ bﬁﬁ‘.‘_ = =] >
ﬁm&ﬁ:ﬁﬁjﬂ ANLE SR T

o 'S Pl...lllll—.i:fif

i:agﬁ—ﬂéi‘mﬁ” R4 URIA
B — = A ] —

et -l f=2

ﬁ:g“—%JﬂJ‘EJFJJ T ]

— {9' == —— II]I]!!!III- :

STt o e
Chapter XI

KEY OF E FLAT MAJOR
All B's, E’s and A’s are to be flatted

[ B

PREPARATORY DRILLS

| @ ® ® ® .
@% e e b e
° 3 3 T 2 5 —3—1 3 %:b’

3 - 3__,--"3

g

Wb [y
e LY
wio

SCALE OF Eb MAJOR
(For Eb minor, see Chapter XXIV)

Eb F G Ab » Bb C D Eb’ Eb D C Bb 7y Ab G F Eb
” )

a1
CFS==SS==sc EE==sc=c==g

[ P
1 o 2 1 2 1 o
3 1 o] [s] 1 2 1 g

ot

Note: The Trumpet (or BbCornet) part is transposed. If it is desired to play these tones on a piano, they must
be transposed a whole step lower. The small notes represent the actual pitch,

73187-88-Cornet



2 Y ’ i B i i 2 e
iz 51 2 i 21 2 Iz iz
- — 0 e, 4 72 #
aESsErE===E== e S —
I | 1 | 1 &
®© Tgref ® gpT A o i3
CHORDS
MAJOR AND MINOR
2 k) ’ ) (6 @ y (5) 3 &) »
1 1 ’) 77 -
OF iR S==aca === =
1 T
¢ E P B T o 3 2—2 & o 3z
Gaily The Troubadour .
Moderate time
.. [ . [, ) .
g 'EDI i _“ : —1 3 ‘J } — : y 3
.._.__‘ ] - i ! =D ‘l = d | ]r -] — ‘A
e) ”f 1 2 1 2 1 2 1 2
3 3 3 3
A @ ) ]
%} i I T ? { g—t } & — 1 == ,: ﬂ
o 2 1 1 2 Th 2 2 : ' bl i 2
o Down By The Willow Brook MARSHALL
0 .
@%‘l—{_}:_ﬁ l_l_=i i ’ i ‘r‘- ——3 e ’ ;
e - 1 1 _d : j“l_ : I e 1 1 i
w3 : 13 !
A | @ =N 1 i} — ey ?
2 =— Pt ——
blpl_ F e | Ir-_ L! !l JI_ b R | d’ : r_‘[_hi ‘L . i Il"'"l ; :
s z = Z t 1 p e 'Ji 1 P
2 3 3 2 £ 1 2
ORCHESTRAL STUDIES
(SCHUMANN)
'#:n T i = e drvd 133 “J, T
@ A3V - p ) : i 5—— g : = 2 Vlti }_ J'nwn e
o R i) : r
@ (BEETHOVEN) 1
1 T - — =
e e e o o]
¢ - = f 1 i T

(Oboe)

73187-89-Cornet



Chapter XII

REVIEW OF KEYS AND RHYTHMS
(See foot-note)

7 ) ) 7 7 ? 7

17

L8]
@ (9] (%)
—

e
;
0
0

0

Tty

il
¢

o/l
_?

o o -
Minuet

~ Gently E ( y X ——
O S ese=—cor === E=cso=c-croso-rnE

g & T

mf »

" @ ; , ,
|\ | 1 1 ] | | P | |
@ ;3 = o | . 20— } - w } $
DRE o > —o— =

1
= -
Swedish Folkdance
A | | ! 2 ] p 2?2 !
@ 1 F &) —dl ‘I T ; ; : | ‘I ﬁ
o &
) > = -J--dl- > = - J-JL
| @ ! ’ )
 [?
#79 1 { — —F fr—— 1 f I I e S
SES = e e e ey
= = — = - =
@ , b e | ’ ]
B2 E==smrr o e ]
o 3 _j""  — L‘_* b= — H

Note: As this chapter is a test in progress, no fingering' is given,

73187-69-Cornet
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Vesper Hymn

Gﬁnﬂ}: y | o ; Repeat @ K. i 3 .- Repeat
' | ] | L 1 1 1 = t — —jE 1 ¢ E | | ——T
SrSISSSs = | ﬂﬁ#_a:ﬂ-
o P - Y mp !
Operatic Air HOSSINT
2 Moderate time ¥ o4 g ’ Ly
@ —t [ o | | i 1
[+ 1 ] [,
mf P nf
APRNCIC @) Ly Ly
i 1 | s 1 ] ] ] ! | s ] 1 Il |
P | } | I l‘. '’ ! g 1 1 1]
1 — P o
P S mf
? [ A ? i ) |
¥ 1 — H’_F'__.Q_‘l 1 I
Gt enew g E==L2r s =
0 P S = »
A1 @ , ! . ) T
EEeeSeoeassssasseitooo
| - | &=
A Greek Melody
& i ? , Repeat @ ?
_ - 4
@Mg b = 1 R =
mf »
')
A | R e, ? ) i
¥ B | 1 H- P=_-I | |
L _
—ﬁ [ ‘lj_  —  E— | i I 1 i ,.4ﬂ
J oresc. || (hold) F
Swinging Son
AL ) y ’ J'@ 1 28
P S S e T : : : =
O 1. Fd e ]
S5 g & &
% 7 i I ) 1 23 Repeat ' 2. ) 123 !
1 17 = 4
[EE=TEEoEeIE S ns B e iE e e
o | f i I 1 . _
ORCHESTRAL STUDY HAYDN
B | |
- oy —— R | F
1 1 q } P — I r—
®ﬁd = ! ﬁ—ﬁ = i 1 " ‘l T

73187~ 69- Cornet
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Chapter XIII

THE DOTTED QUARTER AND EIGHTH-NOTE (d. )

4
Preparatory drills in 8 time,giving 3 counts to the dotted quarter-note and one to the eighth-note '

R 534 iz3a @ iz34 1234 @
) e L ) | E——— ;\:E:,.Er'l!“! S | e e————
> 1 [ | 11 B | | J\ 1
e o e e ' o "=z @' -

Gwmg a beat and a half to ihe dotted quarter -note and. half a beat to the eighth-note. This
is the proper way.

— L i y ) Y11 o 1Y y 3 0
=== Tt o ===
= 1 1 -i &=
2

G T ot .= t ~—1 —1 T : I
%‘ '5 ” i il}i 0 | M N = ‘—-I:: P— = O } b —
0 1 [ | = 1 . 1
2 o 1 2 1 o i1 }b) 1 I 1 ==
2 2 2
America
pg 1L B8 TSRS R W e el B 8
@ [ S — |- ) o = } ! — g 3 B—©—
e f 2 P 2 1
3 y 1 2 3 ;
O—4 | o = |
%iﬁ:!—p o 2 —— s
i | 1 1 1t 1 1 1 - Wi | — |
e T 12 I I r [ 0o
The Old Oaken Bucket
KAILLMARK
Gently T Repeat
LI SO O WP NN IOUS SN A W B 18
@ 5 1*"4_3%— Ry tegiog oy g ta. g o —
1 1 —— 7 :
mp 1—3 2 r 2 57 Fine.
: £ Da Capo
? 1 b l,l 1.. 1 i 2”§_H 12
T e e | O v ) i | il — 1t 3 { —— 1
P | 1 | | 1 | | | | | | | ] T
g o o oo 6 —9oloed L _:_f—d & = 4o ¢
2 1
3 2=-2—2 3 2

I | | | 1 i @ '- | H

I‘. i o] I
) — ::\]lLll e LJ s 1 —
@v e o e i o 4‘,—1-—’5-7-—;7 |
1 2 3
2 2

73187-69-Cornct



2 | SCALES

®
i
ol ]
i

E&

0] : 1 }.’ I > R | . i
I ! I _9-'
16
i i : ;
: iy e ;‘ — S § i m— —
_fJ \ @ Minor, mixed form
T e 8 S A ——F, =
& - : +— T ]
0
2 = T
= — 17 — =
e/ 4 * b !
fi See foot-note THIRDS |
T 7 - - : ; ‘l", | ;
P e e EE e
’J .‘.' "“. D) . r ]
i 3
0

: |
TF I N
%-P——*“U P -,}_i- > 0 4 ) = Y m ;‘.1 t 1Y } Y = .‘{
Q) % _‘_J i‘.—‘—_j}' = _‘_
1
Dance
Allegrg_moderato
0 1 12&3 4 ) 1234
Xl 1 5 1 |
1 I | | | i Y 1 1

@ - % 5 ;}I i e + ——
e 5 . & < -2 *
1

[ @ 5ty ) Fine
T T N —T1 I ¥ ] A N
EE=tEa=t B2 s Ee e s s
; f I F o o T
B oo U
123' 4 1 2 3 4 » 1T 2134 Y 2 3 4
17 7 E —F_-‘ 7 — —1
D= 7 " - -
Q) [« ] z [« 0]
” ®
n 1 — — ) T 294 1 2 3 4 r—qi : _l._.! |’
pr AR | 1 1 | | |
e o o e
el & ‘ [
g\.____/
oo £ &0 a0 i
O b ) —_ e 1234 1234
]f E; 1 2 1 " ; 1 T
_I\ET.I}V _f‘i_u 1 5 ] 1 | 1 | > =i
3 Da Cipo

To the teacher: Thirds, and other intervals, may be played from Chart N¢ 2.
78187 -68 - Cornet



one beat is given for every three eighth-notes, or their equivalent.

Chapter XIV

SIX EIGHTH-NOTES, OR THEIR EQUIVALENT IN A MEASURE doddaa)
When playing slowly, it is the custom to give a beat to each eighth-note. When playing quickly

rhythm of three eighth-notes to a beat.

PREPARATORY DRILLS

The word ‘mier-ri-ly”will give the

Quick time 1 2 @ 1 2
Slowtime 1 2 3 4 5 8 @i z3a356
q | j
o [ 1 1 . - 1 . s ] L
@ === T e
)
1 2 12 1 2 1 2 1 2
S@®D1T23 256 123456 ®1z32356 (Diz3 556123 1455
1 Cy— I 1 1 k—“ T T
o e S | O ] \:ﬂ: o | e e s
J - L TR
Robinson Crusoe
Not fast .
—#—b6—K pr—— | —+— ”: —1 ) i N
@'&\ (W] tl 1 1 1 “ | 1}
1 5 -
2
—_— ) B i5e®
- o e { = S i
11 ' — =% Ha—2g—
A —‘—‘_‘_‘_J..". Lr/
4 ) s o :

: 1 2 1 2
., Bnglétly 1T 2 3 45 6 1 2 3 456 1 2 | 1 2 Repeat
L’n 8— - T - f = AY = m |
O e e e e |
¥ —r i 1
e 4 . ' 1 1 2 N ——| ] |
2 3 ; 1
& -.@_1 2 1 2 1 2 1 2
o — a7 4 —F;m ] —5 0 ———
YY) I I L —I £ 1 | 1 1 . ‘
1 P [T | <
& h— f 1| =1 2F = l,.--—--.:e
#—b—H—HW‘ s 5 7 = ™ i H

78487-089-Cornet



Italian Song

Moderato 1 2 1 2, 1 2 1 2 i : 2] L
I .
’ Q il — | ™ 11 | 13
®w— T 1 ) . 1 Wi = 7 i = l_d I = I |
"1 T F ' r 1 A 1
é_z 2 2 a—" 22
g di R : ;@ 1 22
PE — = , —
Y = z B = d . / = | J
e) I 4 ] 4
1 2 ), 1 2 | i 2
2 “ = at = “ I . I :k;- N T =
ALY 2 = ‘j | W “" 3 {— I L
d 4 ‘ . J
N ——
ORCHESTRAL STUDIES
1 2
1 2 1 2 S ET ! ]
{r N =Ir"j‘j =|r':"C:]_ J“j‘j ‘r'j’j ﬂ’g -4 .
58— - ¢ R — T 0 3 5 .—p‘ -
), Yy Iz | : |
1 3
(BE THGYFNJ = .

77
T
e
=225

‘\'-ESJ":}

Chapter XV

THE SLUR (— —)

“The slur, always shown by a curved line under or over a group of two or more notes, indicates
that the performer is to play the tones smoothly and connectedly The first tone of each group mtm;gwd
but not the following tone,or tones. The breath pressure is continuous.

PREPARATORY DRILLS"

) ® ©® ® 6® ©® @

@#\—4 S | B 3= o — R FF: ] ;
£ A - = — il - 3 1 0 — -II q 5 . — w . .. ! -

J el 1‘—'%( ) 1 it TR e Ty . =

2 22 - T 3 3 é_s 2

3
Row, Boys, Cheerily Row
AMERICAN EMIGRANT SONG

MULOCK

@ I _} = : "_“.‘-—. .
: } 1 [ o
- 1 1 1
mp 3

3

h#u | .,1

(‘i\
il

1 1 l2 1
p 3. ° 2

i
;_2 ;fz b 2

73187- 69-Cournet
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7

j
N
- M)
aJ [t
o,
T || v .
) I
oy QI
&
Sl
T
i i \
b v _
J111 |
® i

BERNARD MILTON

The Farrier’s Song

Maestoso

1
r

a lempo

o

rit
1

"
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EXERCISES FOR STRENGTHENING THE LIPS

Lip slurs @ @
e i R st et = 'Iﬁ"ﬁ"‘“‘ .f"‘,"‘-'./*""_““*,u

@ ﬁ i P : : ;B 1 | 1 S : 1 1 I' P.l! |’ '_l :

melies — — t ; i ! | 1
e 1 i . A 1 T T
3 3 ’

Fa) @ e 2 e @ — ) @ g e
5 !: E E ra ! gi ' .| 7 7 ” ra
AN ] 1 1 1 | : J'__%_ ‘:lp—_ = I_ | { | | | 1 1 1 1 1 1
e) 'r; L i I I : iO 1 ] T I‘l T T T

ORCHESTRAL STUDIES '
(Berlioz) S
bd J _
—L—y dl/_j - ’:ml/-—J - =— J—\. J_/:;'-__-:J- z
3 E=E ==
S ——F 5 +—~—+F e i .
; = RN S
(Berlioz)

Fa) ! P~ 1 | 1 @‘J——"—__E-‘ L l | Tl J
. [ & g .1 .i - ow ' o _;:J o Ll g H
ﬁ: i e ey ==
S 71 I ¥ R = ——

(Mendelssohn)

b 4 = yddJd Ny 2 ddd ™ add
e B o o o . o o ﬂ
BRIV il | — 1] 1 1 ] | b 1 1 | ——]

) I T | I — 1 11 |

Staccato is an Italian word meaning short and criep.
they are to be played staccato.

STACCATO AND LEGATO

PREPARATORY DRILLS

@ ©)

Dots placed over, or under the notes show
Legato, another Italian word, means bound fogether, slurred.

A ]
il 1 E 0D - :_; I } ; i 2 — ; -
® E E£S
8 e -, " N ) s . . E
staccato legato, or slurred
Spanish Dance
Moderato YARDI
. a- 1 2 8 4 ¥ 1 2 3 7
@ o ;..I"{ formy L_ﬁ T J"'I T LJF-} T— 8= T—1 1_'_|_| { :
et % % B B B A e e ey e
¥ (Piano)’ =~ S T E —— e a o]
—f— 1 ,®-r—1 .- [ ! 4 i F— ’
] e T
w dl_‘! p= ] — " = inl - ;
[y —— S T t 3 o PW_? p———

73187- 60-Cornet



Fine

f] = T  — ——— — =
i = —1 [ -7 A== . . ﬂ

- SE—— f I.-i = - = - A L3

I e Y 1 i re
: = 1 3 t ' | /4
- - & A3 P
‘ﬁl SR Se— ~ /a ——— \\-__-— . T A
D —_—

s
©)
)

il
V
V
30

AN
A
N
'Q
A
\
\
"‘"

—
Dal Segno

HALF- (MEZZO-) STACCATO, OR, TONGUING IN THE SOUND

Information. Groups of notes having dots and a slur over them or under them are played in a half

connected, half disconnected manner.
Tonguing in the sound is an expression tq describe the action of the tongue when playing half

staccato passages. The Italian word for this effect is Portato— carrying over the sound.
Directions. Tongue the first tone fu and, without breaking the tone, play all the succeeding tones
‘with du, pronounced as in double. Imagine that the tones are like so many beads of a necklace.

Typical examples -
4 - y—i—1 1 ) —1 o =
® ppep % mw ¢ D =% g = e
| 1 g ¢ ’ —~— o
Tu tkudutu tu- du du du
) | @ — R PN ®I I '
e ey e P ———
b Ytg— 7 —] P P R doo® & | T
) T e ~ - -

TENUTO TONES

Information. Tenuto is an Italian word meaning hold fenaciously, in familiar words fo sustain. The
sign (when the syllable fen. is not used) is a dash placed near the head of the note.
Divections. Make a broad, generous tone, giving the note its full duration.

Typical examples @ _
] : o =
— o 'y — = e =
-4 } 5 ol =
T 7 ] ) i! I I 1
v [ e —_— | Vi 1
!d — a L T

® & ;.. 0 - -

: et =Y 1 Y [ *
i i ’i 1 P 5 & i ] 3 H
e s I : L —] P - &
e y—=ege—} e

Y, g

[
I
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KEY. OF F, 1 FLAT, B FLAT.

Chapter XVII

SCALE OF G, 1 SHARP, F SHARP.

When playing the higher tones, do not press the mouthpiece against the lips and teeth unduly:

The lips must be free so that they can vibrate.

the corners of the mouth so as to tense the muscles of the lips. Do not bléw out the cheeks.

®

PREPARATORY DRILLS

Tongue the high tones a little sharply, draw in

a cp EF (O
@I ) il - = . .rJ — - = - - - < - [ = - ] - ﬂ
~ —& i : . 'H' 1 :
¢ o 1 o 1 o 1 o 1 1 o 1 1 5 1
SCALE OF F MAJOR
(For F minor, see Chapter XXIV)

A FG A B>cD EF,FE DC, B A G F
o P e
A e } E_ ! e 77

i o s 1 o 1 o_i 1 o 1 o 1 % o 1
CHORDS
MAJOR AND MINOR
b b b
, (3) : (3) @, Q)
O e e e e
2 ¥/ — | = e
Y 1 é G 3 % 1 1i—1 —1
Dip Boyﬁ.,_ Dip The QOar .
Apwm 1 2 38 4 T2 3 %4 . 123 4
F F ! F ) F F e 1 &
@ " E t i = = I f ‘ [ ‘l F_
¢ omryt o | |
o 5 . I 12 8 4 CHORUS )
1 | 1 1 1 § =
7 = g
ALY | : e | 1 .Ej_ T tﬁ' i ]
) { — T T I T T o 4
A [l ? m"‘"\ I M
#rT P ep e | ' —— —
AV I E— — 5 b — 77 =
¢ Po 1 | b ' f 1 1 o0 1 I
The Soldier’s Farewell
Andante — @
1 2 34 &% 1 2 3 4 1 2 & 3 4 2 8.4
o) S 1 I =T P—P'—T—F—
b ==t =e—tee=
- —_— (6.2 < — ®
e L 1, 2 8 4 , o 1 2 3 4
| | W 1 1 5 1 1] ' R — 4 1 [
b —=F ] C——— r’ ] .
- ‘:...? £ - = = 1 :}__I' —e
[J] 1 Y i I I 1
—— 2 . e
A 12 3 123 i ’ ;
L] 77 1 -
- rd ] 77"
e SE===S=E=
crese. © dim. crese U % dins.
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PHRASING

Information. Phrasing is the executing,as a unit, of a part, or the whole, of a musical sen-
tence. Musical sentences are divided and sub-divided into Sections, Half-sections, Periods and
Measure groups. In piano music curved lines are used showing graphically these divisions. In
cornet music the longer divisions are shown by breathing commas, or rests. If the music does
‘not contain these signs the student must discover for himself where the phrases begin and end.
The Accent of a phrase is important. (Consult a Musical Dictionary for Accent.) Below are given

some examples of measure phrases.
Directions. Play each phrase with one articulation. Make the Iast note a little shorter than the

others in the group. Take breath at the rests and at the commas.

TYPICAL EXAMPLES

i /ﬂﬂ@ | — SCHUMANN

S — & — o
® - BERTHOVEN(R) e SCHUBERT

i:i.\ \_‘)Hl"l 1 lk} __'j:t_._ﬂ
%:i’:. —1 o e e eug

s =l D = I s =
[ (an W i 1 - .il 1 9] F Y 1: t 3 = hod o -
!J T . __4 L] ]
N1 i | CHOPIN@ —— __——_ WAGNER
St e Fe=—rae—
2D o X 2 2 —F ﬂ
A\ { 7 B I I [ i
e ’ L | 4 I

SCALE OF G MAJOR
(For G Minor, see Chapter XXIV)

04, G A Bc¢c,DE FfG,G Ff ED,CB A G
1 1 = il | el | | o = 1 1| ]
Of s = — | Pt
ALY P S = P | ] 2 ] ] 1 =
Y] 8] bl 2 1o q o T 0 o 23 Lo o i o
CHORDS
# (b o’ o b . @ (g) 2 ) o (ﬁb -
1] ) ] | = Tl I-I- 1| [ 1 1 -} ] =
'_‘EH@E& e e e e e e — |
o) o) 2 —g ) = s M—a—To o0 t
Nu 4 1 2 3 i}_n 01 Epghsh Song 73 3,4 17th Century
@ P A~ . | | I-:__—} i_ll;'-q
=S EAESSSSE SRS SRR LSS =
D, &1 u 1
_n”' | ,_—- o ? J
P ] 1 1 1 o | |
B (o S I s | :
] 1 1 Il |7 | L 1 1 |
e/ 1 —— 1 1 S T | 1} 1 1 I o g )
) ~ ) - 7123
# = pr—pe—i o T o | i u
~T 5 I T S —
3

Note: The high F§ and G are not easy to produce. It will take time and much practice to discover the right lip pressure.
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An Irish Jig
: i -2 1 - 2 1 2 1 2
®:G‘#_ : . k1 : ' —
) ?ij‘g ) 1o :ia:--'i" “
/ u@i 2 % £ 1 2 1 o Fine
I NN = + ==
FL—C' o= —df
o & —
—O-& e # — e — e u | F""T'ﬂ
] i
AP | . 1 | 1 |
o e e e
Da Capo
T —— e —=—
( o~ e m——
T = _

Chapter XVIII

THE DOTTED EIGHTH AND SIXTEENTH-NOTE TO A BEAT (J_j)

This is one of the difficult rhythms. It will be well to build it up by playing over and over again

the first three Preparatory exercises. The first is in yg time, the second in % time, and the third in

the usual time, g’

Count quickly

1284 5678 (2)

They should sound exactly alike.

PREPARATORY DRILLS

Count slower

Count slowly
12 &

73187-89-Cornet
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Note: For further examples see Chapter XXIII, Section 2, N05 4, 3,5 &9

73187- 69-Cornet

ﬁ;’; e aa e ead—ga® ;
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The Brownie Polka
MANUS
Lively §1 2 1 - :
s = —_— . |
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[ 1
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. B 1 , % — 1
i | L 1
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g e T T e
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ﬁ.% @ T i I ,® ———— !-.-—[ 3
_ﬁ“b 1 | . 1 1 L " _'-FI 1 = .‘ ?_‘f‘ .
AeJle ‘_i z 2 j 1 1 1 2 0 :-__I"'o f_ 1 i 1
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ORCHESTRAL STUDIES
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Chapter XIX

SYNCOPATION

In music there are strong and weak accents. In 2 timre the strong accents occur on the first and
third beats, the weak accents are the second and fourth. ~When a strongly accented tone takes the
place of a weakly accented one,a Syncopation is made. As a rule, syncopated tones are played a
litile louder than the other tones. To make sure that this is done a particular sign (>) is frequently
placed over, or under the note. Additional examples of syncopation may be found in Chapter XXIII,

Section 2,N%51,4,6 &9 PREPARATORY DRILLS

A 1 28 4 ® 1“&@1@&@ 1L &2& 3 4 1 &2& 3 4
AT S— i
= > ¢ > - =
Tenting To Night
KITTEREDGE
5 Gently . — 1 2 3 & 1 &2 & 3%ki &
T I 1 1 ] T 1Y =
1S T 18 1 Y I | %
@ 1 1 | : —8 _‘ ‘ - il I | 1 1 13
g mf 1 ! o 1 1 2 P = 2
Gl Les 4 &L = —— ] K t h— 1_,--2-\3 :
= R~ W Ay I I = p;
1o S e B e e g —
e (£ ?’.*‘f‘i r ! I P 1 7 i
, i CHORUS 1 &2 & 8 4 - 2 3 4
1 1 I J— ‘ll\ i- 1 | =
’I-'.D 1 I 1 r"_l I} | I} | 1 1 ] 1 " ! ] -
D e M S, 4, )
.P e — ] Y
A | —| ) 1 23 4
| I 1 | I 1% - 'o
#h T — o— 1 T = $
2 =1 i .-__i 1 1 yi i &
o ———T" 1 - — '
2
A, 1 &2 & 3 1 &2 & 3 4 rit
! — p— p—
- N ¥ P P——3 = 5 =
II( i I; I a £
v o = =
Carry Me Back To Old Virginny
Slowly : BLAND
; 1 &.2&\3:&’4% 5%y a4 ¥ B B 8 '1__ 2 3 4
e e e e e e T
® G52 —o e | 3
1 2 3 &4 & Fine
7 | i.g( ! | : { i ——= 1_-_E % F—'_f-:} I —3
e e ~__ & L & -~ S el B
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2 3 4 1 2 38 &4 & _
- f — —1 —— i t o — i "
:W —17 ?_‘ﬂ:__.wﬂ—.“—t e —+
eJ == r ) = —_—
. 2 38 &%ia rit D.C.
Ot ! ——— et H——I—-‘t —_—
5 J | =5 I A = !'_j' f i s
0 S55S -  aa e o
ORCHESTRAL STUDIES
(Haydn)
.  woa o e S S TP O | ~rr— rrri _r:g_bmﬁ ]
O) e e T B it I Mt i i B At S S
S — < & 90 5 & o
; =FF p LI o1
(José)

A k= N = p— __‘_EM-‘ — =
I‘ 2 L A ’ J L X1 S i | I P 1y 1 ||
bal | @,

o d; da- i =
STt tr pr T S0

THE TRIPLET, OR THREE EQUAL SOUNDS TO A BEAT (J-;-J) |
(See foot-note) PREPARATORY DRILLS

i Uinslurredz | ® ; z ® Silurred @ " |

St

N

Introduction 1 TUCKER

1 2 8 22 3 '3 2 3 1 2 3 m 1 2?38
. ﬁ&* ~ = = -‘\ ¢ 1l ‘—H‘ —',—:%—JH—"' g '
: 1 L. Irumi — ] |

{Piano) mp 2 1 ’2 g 1 i

- ] - — 3
s o i 1 i o ’P‘
:‘JU I ] —_— .'l d H—i—dl d_‘l
. S

Note: The word “mer-ri-ly” spoken to one beat, expresses the rhythm of the triplet.

—name AA =



Bugle Calls
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18t and 20d valves, or 3t valve only
Battery Right wheel (Artillery)
] 4 1 2 3 4 1234 March
) H e ] | i 3 — 77
@ (o W Y I
o o F— 0 00—l — -9 60— ——
3 3 3
Battery Left wheel (A) i
2 2 - 32 . 12 34 March

.‘J p— S 1T 2 =" = 5 -‘I—‘I—‘I i
(® Flank Right column, Right and Left oblique (A) Rightobiique | Lot obtique
# - - 12 3 4 | march march

] ! e, P L ‘F » N | RN Y
s> = 3 = e ?ﬂ‘rzi‘ : 3 — & =
© 2 2 . =

ORCHESTRAL STUDIES

(Machlin) » 1 2 2

@ —— ——— PP
i i 3 AN —

2 . 2 2
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/""‘- ’._—\\ 3 . ,-—-—Jy-.\
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[ | # N L N 5 Y

N x § 3 4 ] 3 3
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~Z N
Chapter XX
KEY OF A MAJOR. 3 Sharps, F§ Ciand G}
SCALE OF A MAJOR
(For A minor, see Chapter XXIV)
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w7 :
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N 2P 1 17 7% #7007 s
3 2 3
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CHORDS
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SCALE OF E MAJOR
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(For E minor, see Chapter XXIV)
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Chapter XXI
REVIEW OF KEYS AND RHYTHMS
Florentine Song
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When Good Fellows Get Together

FREDERIC FIELD BULLARD

35
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TWO COLLEGE SONGS
Solomon Levi
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Chapter XXII

VARIOUS RHYTHMS CONTAINING 16th NOTES

Directions: Tongue quickly and lightly. In exercises 1 to 6 count four eighth-note beats in a meas-
ure; afterwards, count two quarter-note beats in a measure; the latter is the usual way of counting.
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Two Irish Airs

The meeting of the waters
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Chapter XXIII

HIGH AND LOW TONES
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From the Overture to William Tell
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Triumphal Chorus and March from Aida
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44 Aria from “Aida’
(Celestial A’:’da)
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Two Melodies
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46 ' Section 2
AMERICAN SONGS

Old Folks - At Home S. C. FOSTER
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My Old Kentucky Home
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S. C. FOSTER
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= O! Columbia The Gem Of The Ocean

THOMAS 2’BECKET

In march time : s 2 s
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Section 3
HYMN TUNES IN TWO PARTS FOR 15t AND ond CORNETS

“For All The Saints”

Play very smoothly
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Lead, Kindly Light
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Nearer, My God, To Thee

Count two dotted half-note beats in a measure.

L. MASON

Fd e

d

F i

B

5

i
=4

s

-

[,
—

£ &

AN
e

N

1]
I

AN

73187- 69 - Cornet



51

S. A. WARD

O Mother Dear, Jerusalem

Moderato
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ARRANGEMENTS FOR TWO CORNETS AND TWO TROMBONES

52
Coronation
0.HOLDEN
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Note: The parts for Trombones may be found in Mitchell’s Class Method for the Trombone, page 48.
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Chapter XXIV

MAJOR AND MELODIC MINOR SCALES

For the harmonic form of minor scale, play the major scale with the third and sixth a half-
step lower than written. :

C major Upper register -
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Db major Gb major - ;
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Chapter XXV

Army and Navy Bugle Calls

(See foot-note)

FIRST CALL 4.50 AM.

Very fast
g Py
@ ) ‘! ‘} Ip P S—— >
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Note: All of the bugle calls may be played by continuously holding down the 1st and 3d valves.
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_ ASSEMBLY 5.10 AM. 7.30 AM.
Moderato
4 1.2 3
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Appendix A
ORCHESTRAL EXERCISES
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Appéndix B

TYPES FOR USE WITH CHART N91
(MONTONIC RHYTHM)

Note: Any tone may be used. Work upon rhythm should precede the dictating of scale
and chord progressions.

- ; 6
(:)Eé%ij%:;i::;}:::ji:;;“__“+__+_:ﬂ : 1 B | ——4
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A —6G—] ! ] i e e | e ) C e
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TYPES. FOR USE WITH CHART N° 2

Note: To economize space only a few tones of the scale of C are given. The other tones must be
added if the compass permits. The tones below the tonic should not be forgotten. Transpose in -
to other keys. Use the minor forms. When dictating count the time, giving a pronounced stress to
the accent, to show clearly if the time is duple, triple or quadruple.
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“Appendix C
INTERVALS

Introduce the staccato.

etc. @

Vary by slurring two or more tones.

Ietc. ® 3_tc. @

Transpose into other keys.
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CHORD FORMS
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